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DC Moore Gallery is pleased to present the work of Roger Brown (1941 – 1997), a leading 
member of the Chicago Imagist group whose bold canvases explore postwar America. 
Brown's work is personal, political, and provocative, providing commentary on current events and attitudes 
with a strong dose of irony and a wry sense of humor. He celebrated the everyday, mined popular culture, 
and focused on a range of themes from urban alienation and environmental abuse to sexual intrigue and 
personal isolation. 
 
Born in Alabama, Brown developed an early and eclectic interest in the material culture of the South, from folk 
art to comic strips. In 1962, he moved to Chicago to pursue two degrees from The School of the Art Institute of 
Chicago. By the late 60s, he was participating in a series of exhibitions with the group now known as the 
Chicago Imagists. These artists, including Ed Paschke, Jim Nutt, and Joseph Yoakum, shared Brown’s 
interest in using pop culture and its vernacular as source material. As his critical acclaim grew in the 70s and 
80s, Brown explored new art forms: sculpture with found objects, theater sets, murals, and more. At 56, 
Brown’s life was tragically cut short by AIDS. 
 
Since his death, Roger Brown’s work has been exhibited widely and collected by numerous major museums. 
Just this year, the School of the Art Institute of Chicago hosted the exhibition Roger Brown: This Boy’s Own 
Story. Traveling retrospectives of Roger Brown’s work have been organized by the Montgomery Museum of 
Fine Arts, Alabama in 1980; Hirshhorn Museum, Washington, DC in 1987; and Jule Collins Smith Museum of 
Fine Art, Auburn University, Alabama in 2007. The latter exhibition traveled to American University, 
Washington, DC, and the Ogden Museum of Southern Art, New Orleans, Louisiana in 2008. Brown’s work is 
also included in the permanent collections of The Art Institute of Chicago, Illinois; Whitney Museum of 
American Art, New York; Museum of Modern Art, New York; Metropolitan Museum of Art, New York; Dallas 
Museum of Art, Texas; Corcoran Gallery of Art, Washington, DC; Smithsonian American Art Museum, 
Washington, DC; Museum of Fine Arts, Boston; Los Angeles County Museum of Art, California; Scottish 
National Gallery of Modern Art, Edinburgh; and Museum Moderner Kunst, Vienna. 
 
DC MOORE GALLERY specializes in contemporary and twentieth-century art. The gallery is open Tuesday 
through Saturday from 10 am to 6 pm. Press previews can be arranged prior to the exhibition. For more information, 
for photographs, or to arrange a viewing, please contact Meg Bowers at mbowers@dcmooregallery.com. 
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DC MOORE GALLERY is pleased to present its first exhibition by Darren Waterston, Remote Futures.
This recent body of work explores the allure and menace of utopian fantasy, where an imagined, idealized paradise
holds within it a disconcerting future.

Waterston has often engaged with mythological, theological, and natural histories while proposing visual depictions
of the ineffable that transcend the picture plane. In Remote Futures, there is evidence of human life in the fragments
of architecture—temples, cathedrals, ziggurats, bridges—that emerge from the organic detritus. These scenes
evoke places of refuge, offering an escape from the processes of time and mortality. For Waterston, however,
utopian potential is untenable as such. With abstracted elements that are both corporeal and celestial, Waterston’s
scenes become simultaneously Edenic and dystopian.

Waterston’s formal approach complements his thematic interest in divergence. His painterly technique is drawn from
both the Italian Renaissance—he layers oils and viscous glazes over gessoed wood panels—and traditional Japanese
painting methods such as calligraphic brushwork. These moments of technical precision, however, are no sooner
perceived than they are obscured. The resulting ethereal visions evoke both distant pasts and fantastical futures.

Darren Waterston lives and works in New York, NY. His work is featured in permanent collections including Los
Angeles County Museum of Art, CA; Seattle Art Museum, WA; and Museum of Fine Arts, Houston, TX. Waterston’s
upcoming projects include an editioned, large-format print portfolio commissioned by the Fine Arts Museums of
San Francisco, to be published in conjunction with an exhibition in May 2013. MASS MoCA will also host a major
installation by Waterston in the fall of 2013.

DC Moore Gallery specializes in contemporary and twentieth-century art. The gallery is open Tuesday through
Saturday from 10 am to 6 pm. Press previews can be arranged prior to the exhibition. For more information,
for photographs, or to arrange a viewing, please contact Meg Bowers at mbowers@dcmooregallery.com.
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OPENING RECEPTION 
OCTOBER 4, 6 – 8 PM

A catalogue with an essay by Jim Voorhies
will be available.

Agony in the Garden, 2012. Oil on wood panel, 36 x 36 inches.

Couple Progressing Towards Mount Rincon, 1997. Oil on canvas, 48 x 72 in. 


