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One of the most original artists of the twentieth century, 
Charles Burchfield (1893-1967), is featured in DC Moore’s 
project space. Burchfield’s intensely personal, often 
spiritualized, engagement with landscape is evident in the 
choice selection of watercolors in this focused exhibition.  
 

“I feel impelled to embrace the earth,” he wrote in his 
journals in 1932. On another day spent in the woods and 
fields, he found that, “My spirit was in complete harmony with 
the world of nature and absorbed every sight and sound with 
a completeness that has not been my lot for many a month.” 
Burchfield’s more expressive paintings, primarily done at the 
beginning and then again during final period of his long 
career, reveal two complementary sides of his artistic personality – from exuberant views of energized, sunlit fields 
and atmospheric skies to more introspective meditations on the profound depths of nature. 
 

Among his earliest watercolors are modernist views of his hometown of Salem, Ohio, and the surrounding 
countryside. While a student at the Cleveland School of Art from 1912-16, Burchfield was introduced to major trends 
in European and American modernism, as well as Chinese and Japanese art, and contemporary design theory. His 
work before around 1920 often shows his strong interest in boldly imaginative landscapes and a personal visual 
language of fantasy. 
 

After spending much of the 1920s and 1930s working in a realist mode, Burchfield returned to a more active and 
expressive approach in the early 1940s. He was initially inspired to develop what he called “reconstructions” or 
“two-period pictures,” composites of smaller, early works, mainly from 1917 and 1918, which he enlarged with strips 
of paper to create grander, more complex compositions.  
 

One of his finest reconstructions is In the Deep Woods (1918/1956), a large-scale work that blends observation, 
fantasy, and a lifetime of experience. Exceptionally rich in detail, the painting is layered with an abundance of 
growth. Flowers and ferns share the foreground with the trunks of two dead trees, suggesting an ongoing cycle of 
death and rebirth. Further back, beyond a dark stream or pool, a mysterious glow emanates from the depths of the 
woods. A lyrical, almost mystical excursion into the heart of a dense forest, In the Deep Woods epitomizes his more 
introspective work. 
 

By way of comparison, a watercolor done a few years later embodies the strongly expressionist, increasingly 
abstracted visions of the landscape around Buffalo, New York, that Burchfield was painting at the time. In Drought, 
Sun and Corn (1961-62), a tall tree rises at left with stylized branches arching upward into a sky charged with 
atmospheric intensity. Bold yellow forces lines heighten the sense of a dramatic surge of energy on a sun-drenched 
afternoon of a hot, dry summer day.  
 

Taken together, these works show the breadth of Burchfield’s artistic vision. A keen observer, he found evidence of 
the divine in the natural world, and the universal in the particular. He felt strongly that his identity was bound up with 
his relation to nature, and, in many essential ways, his empathy with his environment defined both his life and his art.  
 

DC Moore Gallery is the exclusive representative of The Charles E. Burchfield Foundation. 
 
 
 
 

Also on view: Mary Frank: Elemental Expression: Sculpture 1969-1985 & Recent Work. 
 

Upcoming exhibit ion: Yvonne Jacquette ,  January 4 – February 1, 2014.  

 

*** 
 

DC MOORE GALLERY specializes in contemporary and twentieth-century art. The gallery is open Tuesday 
through Saturday from 10 am to 6 pm. For more information, for photographs, or to arrange a viewing, please 
contact Lily Zhou at lzhou@dcmooregallery.com. 
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DC MOORE GALLERY is pleased to present its first exhibition by Darren Waterston, Remote Futures.
This recent body of work explores the allure and menace of utopian fantasy, where an imagined, idealized paradise
holds within it a disconcerting future.

Waterston has often engaged with mythological, theological, and natural histories while proposing visual depictions
of the ineffable that transcend the picture plane. In Remote Futures, there is evidence of human life in the fragments
of architecture—temples, cathedrals, ziggurats, bridges—that emerge from the organic detritus. These scenes
evoke places of refuge, offering an escape from the processes of time and mortality. For Waterston, however,
utopian potential is untenable as such. With abstracted elements that are both corporeal and celestial, Waterston’s
scenes become simultaneously Edenic and dystopian.

Waterston’s formal approach complements his thematic interest in divergence. His painterly technique is drawn from
both the Italian Renaissance—he layers oils and viscous glazes over gessoed wood panels—and traditional Japanese
painting methods such as calligraphic brushwork. These moments of technical precision, however, are no sooner
perceived than they are obscured. The resulting ethereal visions evoke both distant pasts and fantastical futures.

Darren Waterston lives and works in New York, NY. His work is featured in permanent collections including Los
Angeles County Museum of Art, CA; Seattle Art Museum, WA; and Museum of Fine Arts, Houston, TX. Waterston’s
upcoming projects include an editioned, large-format print portfolio commissioned by the Fine Arts Museums of
San Francisco, to be published in conjunction with an exhibition in May 2013. MASS MoCA will also host a major
installation by Waterston in the fall of 2013.

DC Moore Gallery specializes in contemporary and twentieth-century art. The gallery is open Tuesday through
Saturday from 10 am to 6 pm. Press previews can be arranged prior to the exhibition. For more information,
for photographs, or to arrange a viewing, please contact Meg Bowers at mbowers@dcmooregallery.com.

F O R  I M M E D I A T E  R E L E A S E

DARREN WATERSTON
REMOTE FUTURES

OCTOBER 4 – NOVEMBER 3, 2012

OPENING RECEPTION 
OCTOBER 4, 6 – 8 PM

A catalogue with an essay by Jim Voorhies
will be available.

Agony in the Garden, 2012. Oil on wood panel, 36 x 36 inches.

Drought, Sun and Corn , 1961-62. Watercolor and 
charcoal on paper, 39.75 x 27 inches.  


