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DC Moore Gallery is pleased to announce Duane Michals: Empty New York, his second solo exhibition with 
the gallery. Comprised of thirty rare gelatin silver prints dating from the 1960s, the exhibition focuses exclusively on 
Michals' early exploration of transitional early morning moments in New York City shops, parks, subway cars, and 
train stations. This is the first time these photographs have been exhibited as a group.   
 
The images in this exhibition, taken over a half a century ago, include New York landmarks such as Penn Station, 
the Metropolitan Opera House, and Washington Square Hotel as well as ordinary locales, such as a laundromat, a 
shoeshine station, or an empty booth in a neighborhood diner. The series reflects Duane Michals' admiration for the 
work of French photographer Eugene Atget who memorably photographed the streets of Paris. As Michals has said, 

 
 

“It was a fortuitous event for me [to discover the work of Eugene Atget in a book]. I became so 
enchanted by the intimacy of the rooms and streets and people he photographed that I found myself 
looking at twentieth –century New York in the early morning through his nineteenth-century 
eyes.  Everywhere seemed a stage set.  I would awaken early on Sunday mornings and wander through 
New York with my camera, peering into shop windows and down cul-de-sacs with a bemused Atget 
looking over my shoulder.”  

 
 
 

Of this intellectual revelation and point of departure, Michals recollects that how for him suddenly, “Everything was 
theatre; even the most ordinary event was an act in the drama of my little life.” The universality of narrative, space, 
and their limitless capacities would set the stage for Michals prolific and imaginative career.   
 
Since 1958 Duane Michals has been making photographs which investigate themes of memory, mortality, love, and 
loss. Constantly interpreting and re-interpreting the world around him, Michals never stagnates and always finds 
new ways to understand the human experience through his idiosyncratic combination of philosophy, humor, history, 
and stark emotion. 

 
Michal’s first solo museum exhibition was at the Museum of Modern Art, New York, in 1970, and he will be honored 
with a career retrospective opening October, 2014 at The Carnegie Museum in Pittsburgh. Duane Michals lives and 
works in New York City. 
 
Also on view in the main gallery: MARK INNERST 
 

*** 
 

DC MOORE GALLERY specializes in contemporary and twentieth-century art. The gallery is open Tuesday through Saturday 
from 10 am to 6 pm. For more information, for photographs, or to arrange a viewing, please call 212-247-2111 or email Lily Zhou at 
lzhou@dcmooregallery.com. 

D C M O O R E G A L L E R Y

535 WEST 22ND STR E ET  NEW YOR K NEW YOR K 10011 212 247. 2111 D C M O O R E G A L L E RY. C O M

DC MOORE GALLERY is pleased to present its first exhibition by Darren Waterston, Remote Futures.
This recent body of work explores the allure and menace of utopian fantasy, where an imagined, idealized paradise
holds within it a disconcerting future.

Waterston has often engaged with mythological, theological, and natural histories while proposing visual depictions
of the ineffable that transcend the picture plane. In Remote Futures, there is evidence of human life in the fragments
of architecture—temples, cathedrals, ziggurats, bridges—that emerge from the organic detritus. These scenes
evoke places of refuge, offering an escape from the processes of time and mortality. For Waterston, however,
utopian potential is untenable as such. With abstracted elements that are both corporeal and celestial, Waterston’s
scenes become simultaneously Edenic and dystopian.

Waterston’s formal approach complements his thematic interest in divergence. His painterly technique is drawn from
both the Italian Renaissance—he layers oils and viscous glazes over gessoed wood panels—and traditional Japanese
painting methods such as calligraphic brushwork. These moments of technical precision, however, are no sooner
perceived than they are obscured. The resulting ethereal visions evoke both distant pasts and fantastical futures.

Darren Waterston lives and works in New York, NY. His work is featured in permanent collections including Los
Angeles County Museum of Art, CA; Seattle Art Museum, WA; and Museum of Fine Arts, Houston, TX. Waterston’s
upcoming projects include an editioned, large-format print portfolio commissioned by the Fine Arts Museums of
San Francisco, to be published in conjunction with an exhibition in May 2013. MASS MoCA will also host a major
installation by Waterston in the fall of 2013.

DC Moore Gallery specializes in contemporary and twentieth-century art. The gallery is open Tuesday through
Saturday from 10 am to 6 pm. Press previews can be arranged prior to the exhibition. For more information,
for photographs, or to arrange a viewing, please contact Meg Bowers at mbowers@dcmooregallery.com.
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A catalogue with an essay by Jim Voorhies
will be available.

Agony in the Garden, 2012. Oil on wood panel, 36 x 36 inches.

Empty New York, c. 1964 
gelatin silver print, 8 x 10 inches  

Empty New York, c. 1964 
gelatin silver print, 5 7/8 x 7 ¼ inches 


