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DC Moore Gallery is pleased to present Split the Lark, an exhibition of new paintings and architectural forms by 
Darren Waterston. A catalogue with an essay by Jacques Khalip accompanies the exhibition. 
 
The work on view looks to the improbable images and the charged warning of an Emily Dickinson poem to explore 
the mystery of interiority and the boundaries we violate to satisfy our desire to know.  
 
By turns beautiful, unsettling, and spare, Waterston’s work melds unlikely color and elusory subject matter. The 
abstracted imagery shades back and forth between the physical and the ephemeral, evoking wounds seeping into 
the landscape, or spiraling wings slicing through luminous skies. Jacques Khalip writes in his essay, “How to paint 
suffering, passion, or bliss? What figures and shapes emerge out of energies that do not belong to us? Such 
concerns come with pleasures that allow us to love what is inaccessible, and to feel deeply what is not of this world 
at all.”  
 
The sculptural panels exhibited in Split the Lark deconstruct the forms of ecclesiastical objects such as confessional 
partitions and devotional objects, especially Matthias Grünewald’s 16th century Isenheim Altarpiece. Created for the 
monastic chapel of the Hospital of St. Anthony, this canonical work reveals both acute suffering and ecstatic 
salvation through its movable components. Waterston’s large-format Triptych (Twilight) is based on this polyptych 
structure. Its hinged side panels are flayed open, inviting close examination. Other freestanding or leaning panels 
assert their physicality while prompting viewers to probe recesses and shadows, looking beyond the surface. This 
immersive quality echoes Waterston’s site-responsive installations, particularly his subversive reimagining of James 
McNeill Whistler’s Harmony in Blue and Gold: The Peacock Room, currently on view at MASS MoCA. 
 
Darren Waterston graduated with a BFA from the Otis Art Institute in 1988, having previously studied at the 
Akademie der Künste and the Hochschule für Bildende Künste, both in Germany. His exhibition Uncertain Beauty, 
which includes the installation Filthy Lucre, is currently on view at MASS MoCA in North Adams, MA through 
February 23rd, and will travel to The Smithsonian Institution’s Freer/Sackler Galleries in May 2015. Darren Waterston: 
Filthy Lucre was recently published by Skira Rizzoli in association with MASS MoCA and the Freer/Sackler. 
Waterston lives and works in New York City.  
 

 
DC MOORE GALLERY specializes in contemporary and twentieth-century art. The gallery is open Tuesday through Saturday from 10 am 
to 6 pm. For more information, for photographs, or to arrange a viewing, please call 212-247-2111 or email Lily Zhou at 
lzhou@dcmooregallery.com. 
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DC MOORE GALLERY is pleased to present its first exhibition by Darren Waterston, Remote Futures.
This recent body of work explores the allure and menace of utopian fantasy, where an imagined, idealized paradise
holds within it a disconcerting future.

Waterston has often engaged with mythological, theological, and natural histories while proposing visual depictions
of the ineffable that transcend the picture plane. In Remote Futures, there is evidence of human life in the fragments
of architecture—temples, cathedrals, ziggurats, bridges—that emerge from the organic detritus. These scenes
evoke places of refuge, offering an escape from the processes of time and mortality. For Waterston, however,
utopian potential is untenable as such. With abstracted elements that are both corporeal and celestial, Waterston’s
scenes become simultaneously Edenic and dystopian.

Waterston’s formal approach complements his thematic interest in divergence. His painterly technique is drawn from
both the Italian Renaissance—he layers oils and viscous glazes over gessoed wood panels—and traditional Japanese
painting methods such as calligraphic brushwork. These moments of technical precision, however, are no sooner
perceived than they are obscured. The resulting ethereal visions evoke both distant pasts and fantastical futures.

Darren Waterston lives and works in New York, NY. His work is featured in permanent collections including Los
Angeles County Museum of Art, CA; Seattle Art Museum, WA; and Museum of Fine Arts, Houston, TX. Waterston’s
upcoming projects include an editioned, large-format print portfolio commissioned by the Fine Arts Museums of
San Francisco, to be published in conjunction with an exhibition in May 2013. MASS MoCA will also host a major
installation by Waterston in the fall of 2013.

DC Moore Gallery specializes in contemporary and twentieth-century art. The gallery is open Tuesday through
Saturday from 10 am to 6 pm. Press previews can be arranged prior to the exhibition. For more information,
for photographs, or to arrange a viewing, please contact Meg Bowers at mbowers@dcmooregallery.com.
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DARREN WATERSTON
REMOTE FUTURES

OCTOBER 4 – NOVEMBER 3, 2012

OPENING RECEPTION 
OCTOBER 4, 6 – 8 PM

A catalogue with an essay by Jim Voorhies
will be available.

Agony in the Garden, 2012. Oil on wood panel, 36 x 36 inches.

Split the Lark, 2014. Oil on wood panel, 48 x 72 inches. 

GALLERY TALK & BOOK SIGNING 
Thursday, November 20th at 6:30 PM 

Dave Hickey  in conversation with Darren Waterston 
Book signing of Darren Waterston: Filthy Lucre to follow 

 


