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DC Moore Gallery is pleased to present Wilderness Studio, an exhibition of new work by Eric Aho that uses the 
painterly languages of representation and abstraction to explore the lived, remembered, and imagined experience of 
landscape. A catalogue with an essay by Nathan Kernan accompanies the exhibition. 
 
For Aho, the most compelling “wilderness” is that encountered in paint on canvas. Premised on the visual pleasures and 
powers of painting, his work reconstitutes the observed outer world from the perspective of a personal interior. Memory, 
stories, and observations vie for primacy on Aho’s new surfaces, suggesting glimpsed fragments of mountains, fields, 
water, and woods amidst the extremes of changing seasons. The paintings, which are often large, evoke an uncanny 
familiarity of place and shared experience through strong color, ambiguities of space, and dynamic mark making. Kernan 
writes: “the paintings evoke a sense of mystery, pregnancy, of things about to happen, or having just happened; of what is 
missing, or is hiding in plain sight.” 
 

Aho’s engagement with landscape is informed by an interest in 
the people and histories with which it is intertwined. A visit to 
the remote atelier of Finnish painter Akseli Gallen-Kallela 
(1865-1931) sparked his interest in the metaphor of the 
wilderness studio. Aho relates, “the forest was his subject, and 
also the material for his studio. He lived in the middle of his 
work. The studio became symbolic of an imaginative container.” 
Paintings such as Logging Road (2015) and Unorganized 
Territory (Lake) (2015) allude to past and present realities of 
rural industry and politics in New England. Other works, like 
General Desrousseaux (2014), Sundial (2014), and Figures in 
a Landscape (2015), evolved from Aho’s ongoing project and 
his 2014 journey through the French countryside, retracing the 
route his father followed as an American soldier in World War II.  

 
In 2016, exhibitions of Eric Aho’s work will be on view at the 

Hood Museum of Art in Hanover, NH and the New Britain Museum of American Art, CT. Recent shows of his painting 
include Eric Aho: In the Landscape at the Federal Reserve Board, Washington, DC (2013) and Transcending Nature: 
Paintings by Eric Aho at the Currier Museum of Art, Manchester, NH (2012). His work is included in the permanent 
collections of The Metropolitan Museum of Art, New York; Fine Arts Museums of San Francisco, CA; Museum of Fine Arts, 
Boston, MA; National Academy Museum, New York; Hood Museum of Art, Hanover, NH, and the Currier Museum of Art, 
Manchester, NH, among many others. Aho’s work has been shown internationally in Ireland, South Africa, Cuba, Norway, 
and Finland. He was elected Academician of the National Academy in 2009. Aho lives and works in Saxtons River, Vermont. 

 

 

* * * 
 

DC MOORE GALLERY specializes in contemporary and twentieth-century art. The Gallery is open from Tuesday through Saturday 
from 10 am to 6 pm. For more information, for photographs, or to arrange a viewing, please call 212-247-2111 or email Lily Zhou at 
lzhou@dcmooregallery.com. 
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DC MOORE GALLERY is pleased to present its first exhibition by Darren Waterston, Remote Futures.
This recent body of work explores the allure and menace of utopian fantasy, where an imagined, idealized paradise
holds within it a disconcerting future.

Waterston has often engaged with mythological, theological, and natural histories while proposing visual depictions
of the ineffable that transcend the picture plane. In Remote Futures, there is evidence of human life in the fragments
of architecture—temples, cathedrals, ziggurats, bridges—that emerge from the organic detritus. These scenes
evoke places of refuge, offering an escape from the processes of time and mortality. For Waterston, however,
utopian potential is untenable as such. With abstracted elements that are both corporeal and celestial, Waterston’s
scenes become simultaneously Edenic and dystopian.

Waterston’s formal approach complements his thematic interest in divergence. His painterly technique is drawn from
both the Italian Renaissance—he layers oils and viscous glazes over gessoed wood panels—and traditional Japanese
painting methods such as calligraphic brushwork. These moments of technical precision, however, are no sooner
perceived than they are obscured. The resulting ethereal visions evoke both distant pasts and fantastical futures.

Darren Waterston lives and works in New York, NY. His work is featured in permanent collections including Los
Angeles County Museum of Art, CA; Seattle Art Museum, WA; and Museum of Fine Arts, Houston, TX. Waterston’s
upcoming projects include an editioned, large-format print portfolio commissioned by the Fine Arts Museums of
San Francisco, to be published in conjunction with an exhibition in May 2013. MASS MoCA will also host a major
installation by Waterston in the fall of 2013.

DC Moore Gallery specializes in contemporary and twentieth-century art. The gallery is open Tuesday through
Saturday from 10 am to 6 pm. Press previews can be arranged prior to the exhibition. For more information,
for photographs, or to arrange a viewing, please contact Meg Bowers at mbowers@dcmooregallery.com.
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DARREN WATERSTON
REMOTE FUTURES

OCTOBER 4 – NOVEMBER 3, 2012

OPENING RECEPTION 
OCTOBER 4, 6 – 8 PM

A catalogue with an essay by Jim Voorhies
will be available.

Agony in the Garden, 2012. Oil on wood panel, 36 x 36 inches.

Figures in a Landscape, 2015. Oil on linen, 50 x 60 in. 
 

Father’s Birthday, 2015. Oil on linen, 48 x 50 in. 


