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DC Moore Gallery is pleased to present Alexi Worth: Changing Table, an exhibition of new mesh 
paintings created since August, and partly inspired by Worth’s efforts to conduct civil dialogues with 
Trump supporters online. The exhibition will run from November 12 – December 23. 
 
“After many months of efforts to engage in exclusively mild, friendly terms,” Worth writes, “I needed 
an outlet for suppressed feelings of childish fury, bafflement, and irritable fascination.” 
 
Using a new version of his distinctive spray technique, Worth envisioned lewd and absurd but not 
wholly improbable scenarios involving Kimberly Guilfoyle, Rush Limbaugh, Paul Manafort, Kanye 
West, and other political notables.* 
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DC MOORE GALLERY is pleased to present its first exhibition by Darren Waterston, Remote Futures.
This recent body of work explores the allure and menace of utopian fantasy, where an imagined, idealized paradise
holds within it a disconcerting future.

Waterston has often engaged with mythological, theological, and natural histories while proposing visual depictions
of the ineffable that transcend the picture plane. In Remote Futures, there is evidence of human life in the fragments
of architecture—temples, cathedrals, ziggurats, bridges—that emerge from the organic detritus. These scenes
evoke places of refuge, offering an escape from the processes of time and mortality. For Waterston, however,
utopian potential is untenable as such. With abstracted elements that are both corporeal and celestial, Waterston’s
scenes become simultaneously Edenic and dystopian.

Waterston’s formal approach complements his thematic interest in divergence. His painterly technique is drawn from
both the Italian Renaissance—he layers oils and viscous glazes over gessoed wood panels—and traditional Japanese
painting methods such as calligraphic brushwork. These moments of technical precision, however, are no sooner
perceived than they are obscured. The resulting ethereal visions evoke both distant pasts and fantastical futures.

Darren Waterston lives and works in New York, NY. His work is featured in permanent collections including Los
Angeles County Museum of Art, CA; Seattle Art Museum, WA; and Museum of Fine Arts, Houston, TX. Waterston’s
upcoming projects include an editioned, large-format print portfolio commissioned by the Fine Arts Museums of
San Francisco, to be published in conjunction with an exhibition in May 2013. MASS MoCA will also host a major
installation by Waterston in the fall of 2013.

DC Moore Gallery specializes in contemporary and twentieth-century art. The gallery is open Tuesday through
Saturday from 10 am to 6 pm. Press previews can be arranged prior to the exhibition. For more information,
for photographs, or to arrange a viewing, please contact Meg Bowers at mbowers@dcmooregallery.com.

F O R  I M M E D I A T E  R E L E A S E

DARREN WATERSTON
REMOTE FUTURES

OCTOBER 4 – NOVEMBER 3, 2012

OPENING RECEPTION 
OCTOBER 4, 6 – 8 PM

A catalogue with an essay by Jim Voorhies
will be available.

Agony in the Garden, 2012. Oil on wood panel, 36 x 36 inches.

Autumn Leaves, 2020. Acrylic on mesh, 36 x 50 inches. 



 
DC Moore Gallery specializes in contemporary and twentieth-century art. The gallery is open by appointment only 
Tuesday through Saturday from 10am-6pm. For more information, photographs, or to arrange a viewing please call 
212-247-2111 or email Sabeena Khosla at skhosla@dcmooregallery.com.   
 

The show also includes images of babies, which are loosely autobiographical. Worth explains, 
“When my aunt first met me, I urine-fountained all over myself. In later years, she liked to mention 
this mishap, with the implication that it represented some Rosebud-like key to my character.” 
 

 
Changing Table 1, 2020. Acrylic on mesh, 23 x 36 inches. 

 
Both groups of paintings are executed in a rare photographic technique developed in the nineteenth 
century by Ernestine Lefevre Tournachon. The “psychophotogram” involves exposing imaginary 
objects to direct sunlight. The results, with their shallow depth and heightened 3D contours, 
resemble an elaborated form of freehand line drawing. 
 
 
*Mr. Manafort is pictured pantless, looking into the eyes of an allegorical figure of Fortune. Mr. Limbaugh, wearing 
only his Presidential Medal, steps on a smiling Ms. Guilefoyle, who lies prostrate at the feet of a monumental 
headless figure. In the largest painting, Autumn Leaves, a quartet performs musical gymnastics on shipboard, with 
Mr. West handling both vocals and piano. 
 
-- 
 
Alexi Belsey Worth has had solo exhibitions with the Elizabeth Harris, Bill Maynes, and DC Moore 
galleries, among others. Group exhibitions include Open Windows curated by Carroll Dunham at the 
Addison Gallery in Andover MA; Private Future curated by Michael Cline at Marc Jancou, NY; and In 
A Violet Distance curated by David Humphrey at Zurcher Studio, NY. He has received awards from 
the Guggenheim Foundation, the Tiffany Foundation, and the New England Foundation for the Arts.  
 
In addition to his painting, Worth has written about art for The New Yorker, Artforum, T Magazine, Art 
in America, ARTnews, Slate, and other magazines. He has written catalog texts for artists such as 
Martha Armstrong, Carroll Dunham, David Humphrey, James Hyde, Susan Jennings, Jasper Johns, 
Jackie Saccoccio, George Nick, Jim Nutt, and Philip Pearlstein. 
 
Worth has taught at various BFA and MFA programs, including the University of Pennsylvania and the 
Yale School of Art. Born and raised in New York City, he attended Yale University and Boston 
University. 
 
 
The artist lives and works in New York City. 


