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George Woodman (1932-2017) 

 

 
 

Untitled, c. 1970. Acrylic on canvas, 96 x 134 inches.  
Courtesy Woodman Family Foundation. © Woodman Family Foundation / Artists Rights Society (ARS), New York. 

 
DC Moore Gallery is pleased to announce representation of George Woodman (1932 - 2017), a painter 
and photographer whose career spanned over 60 years, in partnership with the Woodman Family 
Foundation. Deeply influenced by classical and modernist traditions, Woodman was committed to 
explorations of color and abstraction in a variety of forms - landscape, geometric, and patterns - before 
pivoting toward references to the figure, sculpture, and architecture later in his career. The gallery will 
debut Woodman’s paintings in the upcoming edition of Art Basel Miami Beach and will present an 
exhibition at the gallery in 2024. 
 
Born in Concord, New Hampshire, Woodman graduated from Harvard in 1954 with honors in 
philosophy and received his MFA from the University of New Mexico in 1956. He married fellow artist 
Betty Woodman in 1953 and after two years in Albuquerque, New Mexico, they moved to Boulder, 
Colorado in 1956 where he taught painting and philosophy of art at the University of Colorado for thirty 
years, becoming Professor Emeritus in 1995. He was an influential professor and artist in the Colorado 
scene in the 1960s and 70s, associated for many years with the Criss-Cross Art Communication 
movement, which later became associated with New York’s Pattern & Decoration (P&D) movement, 
and was a founding member of the seminal Spark Gallery.  
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DC MOORE GALLERY is pleased to present its first exhibition by Darren Waterston, Remote Futures.
This recent body of work explores the allure and menace of utopian fantasy, where an imagined, idealized paradise
holds within it a disconcerting future.

Waterston has often engaged with mythological, theological, and natural histories while proposing visual depictions
of the ineffable that transcend the picture plane. In Remote Futures, there is evidence of human life in the fragments
of architecture—temples, cathedrals, ziggurats, bridges—that emerge from the organic detritus. These scenes
evoke places of refuge, offering an escape from the processes of time and mortality. For Waterston, however,
utopian potential is untenable as such. With abstracted elements that are both corporeal and celestial, Waterston’s
scenes become simultaneously Edenic and dystopian.

Waterston’s formal approach complements his thematic interest in divergence. His painterly technique is drawn from
both the Italian Renaissance—he layers oils and viscous glazes over gessoed wood panels—and traditional Japanese
painting methods such as calligraphic brushwork. These moments of technical precision, however, are no sooner
perceived than they are obscured. The resulting ethereal visions evoke both distant pasts and fantastical futures.

Darren Waterston lives and works in New York, NY. His work is featured in permanent collections including Los
Angeles County Museum of Art, CA; Seattle Art Museum, WA; and Museum of Fine Arts, Houston, TX. Waterston’s
upcoming projects include an editioned, large-format print portfolio commissioned by the Fine Arts Museums of
San Francisco, to be published in conjunction with an exhibition in May 2013. MASS MoCA will also host a major
installation by Waterston in the fall of 2013.

DC Moore Gallery specializes in contemporary and twentieth-century art. The gallery is open Tuesday through
Saturday from 10 am to 6 pm. Press previews can be arranged prior to the exhibition. For more information,
for photographs, or to arrange a viewing, please contact Meg Bowers at mbowers@dcmooregallery.com.

F O R  I M M E D I A T E  R E L E A S E

DARREN WATERSTON
REMOTE FUTURES

OCTOBER 4 – NOVEMBER 3, 2012

OPENING RECEPTION 
OCTOBER 4, 6 – 8 PM

A catalogue with an essay by Jim Voorhies
will be available.

Agony in the Garden, 2012. Oil on wood panel, 36 x 36 inches.



Woodman began his career in the 1950s as an abstract gestural painter. In 1959, Woodman first 
visited Italy, greatly influencing his work. He was profoundly affected by Italian sculpture and 
architecture and painted daily that year surrounded by casts from the Parthenon in his 16th century 
studio. He and Betty eventually bought a farmhouse in Antella, Italy, in 1968, where he kept a studio 
and returned for part of every year for the rest of his life.  
 
By the 1960s, Woodman’s abstract 
paintings had developed into 
mathematical and precise compositions 
balancing line, shape, and form, creating 
formally inventive tessellations with a 
complex understanding of color. 
Woodman continued his systematic 
approach to painting until the 1980s, 
when he turned toward classical 
figuration in both his painting and his 
reignited photography practice, which 
featured large format black and white 
photographs of nudes in classical 
architectural and sculptural settings.  
 
 
 
Woodman’s work has been exhibited throughout the United States, Europe, and Mexico since the 
1970s, including Patterning and Decoration, Museum of the American Foundation for the Arts, Miami, 
Florida in 1977; 19 Americans, Guggenheim Museum, New York in 1981; More than One 
Photography, Museum of Modern Art, New York, 1992; Pitti Rivisitato: Fotographie di George 
Woodman, Palazzo Pitti, Florence, Italy, 1997; Imagenes de Tiempo, Sensibilidad y Sombra, Museo 
del Chopo, Mexico City, 1999; Photographs of George Woodman, Amethyst Gallery, Chennai, India, 
2001; Camera Obscura Photographs, Grand Arts, Kansas City, Missouri, 2004; Cut to Swipe, Museum 
of Modern Art, New York, 2014, New York; Pattern, Decoration, and Crime, MAMCO, Geneva, 
Switzerland (traveled to Le Consortium, Dijon, France), 2019; Les Chemins du Sud, Musée regional 
d’art contemporain, Serignan, France, 2019; and Betty Woodman and George Woodman, Charleston, 
East Sussex, England, 2023. A retrospective of forty years of Woodman’s painting was presented at 
the Bemis Center for Contemporary Arts in Omaha, Nebraska in 2006.  
 
Woodman’s works are represented in public collections internationally, including the Brooklyn 
Museum, New York; Denver Art Museum, Colorado; Guggenheim Museum, New York; Museum 
Boijmans Van Beuningen, Rotterdam, The Netherlands; Museum of Fine Arts, Houston; Museum of 
Modern Art, New York; RISD Museum, Providence, Rhode Island; Whitney Museum of American Art, 
New York; and Yale University Art Gallery, New Haven, Connecticut. He also completed major public 
commissions in Detroit, Michigan; Denver, Colorado; and Buffalo, New York. 
                   

DC Moore Gallery specializes in contemporary and twentieth-century art. The gallery is open Monday through Friday from 
10am-6pm. For more information, photographs, or to arrange a viewing please call 212-247-2111 or email Caroline Magavern 
at cmagavern@dcmooregallery.com.   

George Woodman, c. 1975. Woodman Family Foundation Archive. 


