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DC Moore Gallery is pleased to present recent paintings by Eric Aho, who explores the natural world in visions 
mediated by human memory, introspection, imagination, and history. More broadly, Aho explores our tenuous ability 
to represent things seen, remembered, and embellished by our minds. “As he sees it,” Diana Tuite writes in the 
catalogue essay, “his task is to present immediacy remembered, to reconcile directness with introspection. How 
might the experience of the painting reciprocate the experience of that which it depicts?” His paintings suggest that 
imaginative flourishes and digressions are more vital and interesting than a supposedly accurate, “objective” 
rendering of a lived experience.  
 
In recent years, Aho has reinvented his process by abandoning plein-air painting in favor of the studio. As his 
physical practice moved indoors, so did his thoughts turn inward, to the way that distance, memory, and analysis 
affect our ability to recreate a fleeting moment—namely, an experience outdoors. As a result, Aho’s paintings 
convey the discrepancy between the vibrancy of a single moment, the vagaries of memory, and the indulgences of 
the imagination. Any vista is only ever observed in brief, and in parts—between the blinks of our eyes—and yet we 
can fill in the whole by using our past experiences as well as, in the case of Aho’s paintings, hundreds of years of art. 
Aho’s works tap into the particular beauty of an instant as well as the weight of personal and collective history on our 
interpretations of our surroundings. 
 
Aho’s art historical references derive from the modern as well as from grand tradition. While his powerful yet 
controlled brushstrokes evoke major postwar painters, Aho also responds to specific scenes and situations from Old 
Master works by Velazquez and Titian. In this way, Aho adds yet another mediating step between lived experience 
and the painted surface; in part, he looks at the present landscape through the lens of his predecessors. 
 
Eric Aho has had solo exhibitions in the U.S. and abroad. Eric Aho: In the Landscape is currently on view at the 
Federal Reserve Board, Washington, DC (through November 15, 2013). Other recent exhibitions include 
Transcending Nature: Paintings by Eric Aho at the Currier Museum of Art, New Hampshire (2012) and Eric Aho: Ice 
Box at the Brattleboro Museum and Art Center in Vermont (2009). His work is included in the permanent collections 
of The Metropolitan Museum of Art, New York; Fine Arts Museums of San Francisco, CA; Museum of Fine Arts, 
Boston, MA; National Academy Museum, New York; and Ogunquit Museum of American Art, ME, among others. 
Works by Aho have also been shown internationally in Ireland, South Africa, Cuba, Norway, and Finland, among 
others. Aho was elected Academician of the National Academy Museum in 2009. He lives and works in Saxtons 
River, Vermont. 
 
A 70-page catalogue with an essay by Diana Tuite, Katz Curator at the Colby College Museum of Art, is available. 
 
 

*** 
 

DC MOORE GALLERY specializes in contemporary and twentieth-century art. The gallery is open Tuesday 
through Saturday from 10 am to 6 pm. For more information, for photographs, or to arrange a viewing, please call 
212-247-2111 or email info@dcmooregallery.com. 
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DC MOORE GALLERY is pleased to present its first exhibition by Darren Waterston, Remote Futures.
This recent body of work explores the allure and menace of utopian fantasy, where an imagined, idealized paradise
holds within it a disconcerting future.

Waterston has often engaged with mythological, theological, and natural histories while proposing visual depictions
of the ineffable that transcend the picture plane. In Remote Futures, there is evidence of human life in the fragments
of architecture—temples, cathedrals, ziggurats, bridges—that emerge from the organic detritus. These scenes
evoke places of refuge, offering an escape from the processes of time and mortality. For Waterston, however,
utopian potential is untenable as such. With abstracted elements that are both corporeal and celestial, Waterston’s
scenes become simultaneously Edenic and dystopian.

Waterston’s formal approach complements his thematic interest in divergence. His painterly technique is drawn from
both the Italian Renaissance—he layers oils and viscous glazes over gessoed wood panels—and traditional Japanese
painting methods such as calligraphic brushwork. These moments of technical precision, however, are no sooner
perceived than they are obscured. The resulting ethereal visions evoke both distant pasts and fantastical futures.

Darren Waterston lives and works in New York, NY. His work is featured in permanent collections including Los
Angeles County Museum of Art, CA; Seattle Art Museum, WA; and Museum of Fine Arts, Houston, TX. Waterston’s
upcoming projects include an editioned, large-format print portfolio commissioned by the Fine Arts Museums of
San Francisco, to be published in conjunction with an exhibition in May 2013. MASS MoCA will also host a major
installation by Waterston in the fall of 2013.

DC Moore Gallery specializes in contemporary and twentieth-century art. The gallery is open Tuesday through
Saturday from 10 am to 6 pm. Press previews can be arranged prior to the exhibition. For more information,
for photographs, or to arrange a viewing, please contact Meg Bowers at mbowers@dcmooregallery.com.
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A catalogue with an essay by Jim Voorhies
will be available.

Agony in the Garden, 2012. Oil on wood panel, 36 x 36 inches.

CANADA, 2013. Oil on linen, 48 x 60 in. 


