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Agony in the Garden, 2012. Oil on wood panel, 36 x 36 inches.

Whitney Museum Under Construction, 2013. Oil on linen, 49 x 71 ¼ inches

DC MOORE GALLERY is pleased to present its first exhibition by Darren Waterston, Remote Futures.
This recent body of work explores the allure and menace of utopian fantasy, where an imagined, idealized paradise
holds
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to present Yvonne Jacquette: The High Life, an exhibition of recent paintings,
pastels, and collages featuring the aerial views that define the artist’s practice. Working from initial pastel sketches
Waterston has often engaged with mythological, theological, and natural histories while proposing visual depictions
done on-site, Jacquette’s drawings and meticulously rendered paintings featured in the exhibition illuminate the
of the ineffable that transcend the picture plane. In Remote Futures, there is evidence of human life in the fragments
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evoke places of refuge, offering an escape from the processes of time and mortality. For Waterston, however,
utopian potential is untenable as such. With abstracted elements that are both corporeal and celestial, Waterston’s
Jacquette uses her distinctive bird’s-eye view to arrange powerful compositions, depicting well-known buildings,
scenes become simultaneously Edenic and dystopian.
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Jacquette’s compositions encourage a meditative act of looking. Views are fluid and changeable, based on intuition,
DC Moore Gallery specializes in contemporary and twentieth-century art. The gallery is open Tuesday through
chance, and the fleeting nature of perception. “I’m not painting reality but what I’m perceiving and what I enjoy
Saturday from 10 am to 6 pm. Press previews can be arranged prior to the exhibition. For more information,
perceiving,” she says. Her use of light simulates selective memory, accentuating portions of a scene that become
for photographs, or to arrange a viewing, please contact Meg Bowers at mbowers@dcmooregallery.com.
natural focal points. Whether they are rural or urban, done from the vantage point of an upper floor of a building or a
helicopter in flight, her works evolve from her intense methodical process – looking, sketching, remembering, and
finally rendering with pastel and paint.
In 1983, The St. Louis Art Museum held Jacquette’s first major museum exhibition. A comprehensive traveling
retrospective, Aerial Muse: The Art of Yvonne Jacquette, originated at the Cantor Center for Visual Arts, Stanford
University, in 2002. In 2008, the Museum of the City of New York organized Under New York Skies: Nocturnes by
Yvonne Jacquette, shown concurrently with Street Dance, an exhibition of her late husband Rudy Burckhardt’s
photography.
Yvonne Jacquette lives and works in New York City and Searsmont, ME. Her work is included in many public and
private collections, including those of the Art Institute of Chicago, IL; Brooklyn Museum, NY; Cleveland Museum of
Art, OH; Columbus Museum, OH; Hirshhorn Museum and Sculpture Garden, Washington, DC; Metropolitan Museum
of Art, NY; Museum of Modern Art, NY; Philadelphia Museum of Art, PA; and the Whitney Museum of American Art,
NY.

UPCOMING EXHIBITION: Janet Fish: February 13 – March 15, 2014.
***
DC MOORE GALLERY specializes in contemporary and twentieth-century art. The gallery is open Tuesday
through Saturday from 10 am to 6 pm. For more information, for photographs, or to arrange a viewing, please call
212-247-2111 or email lzhou@dcmooregallery.com.

