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The paintings and photographs on view in DC Moore Gallery’s project gallery explore the effects of layering and 
doubling to evoke multiple worlds. With their inventive imagery and innovative materials and processes, these works play 
with perception to capture the exciting and unnerving sense of simultaneous potential realities compatible with the concept 
of the multiverse.    
 
Alexi Worth investigates the sensory anomalies of near-at-hand experiences in paintings created by spraying color over 
hand-cut stencils on mesh fabrics. In Florida Iced Tea (2015), irregular contours and a palette ranging from winter-white to 
sunburn comprise a semi-nude bather, an archetypal art historical subject. Mark Innerst likewise experiments with optical 
effects, particularly the prismatic possibilities of light. In Quartered Landscape (2014), overlays of landscape imagery 
interrupt atmospheric pastel skies, while cloud forms echo across horizontal and vertical axes.   
 

In a recent body of work, Mary Frank uses photography to record 
ephemeral installations that she stages by combining components of her 
sculptures, works on paper, and paintings. A clay limb in Root (2009-
2013) seems to grow into the earth alongside cutouts of luminous figural 
and vegetal forms. Three untitled black and white photographs from the 
mid-1960s by Ralph Eugene Meatyard also reveal connections 
between man and nature. The artist locates his young children amidst 
peeling plaster, rock striations and bright leaves, and the tangled 
geometries of a fallen tree. The images, suffused with a palpable sense of 
time and place, blur the distinctions between reality and make-believe.    
 
Yvonne Jacquette’s newest painting, Snowy and Rainy Rooftops 
(2015), depicts a composite view of a low-rise cityscape with twinned 
water towers in winter weather. As in her white-line woodcut prints, the 

predominance of opaque black effaces detail and confuses depth by upsetting the conventions of positive and negative 
space. Barbara Takenaga also creates ambiguities of space and scale in compositions that explode outward and 
recede to infinity. The metallic acrylic paint in Blue on the Horizon (2013) creates the impression of a hypnotically shifting, 
otherworldly landscape. Tipped-off by the title, the colors and forms of Carrie Moyer’s abstract painting Puddy Tat’s 
Lunch (2011) might seem inspired by a certain cartoon bird and cat. At the same time, Moyer maximizes the multivalence 
of verbal and visual language to suggest female anatomy with raw canvas and curvaceous line. 
 
 
ALSO ON VIEW: ROGER BROWN: POLITICAL PAINTINGS June 18 – July 31, 2015 
 
 

* * * 
DC MOORE GALLERY specializes in contemporary and twentieth-century art. The Gallery is open from Tuesday through Saturday from 10 am to 6 
pm in June. Summer hours are Monday through Friday from 10 am to 6 pm, July 13 - August 14.For more information, for photographs, or to arrange 
a viewing, please call 212-247-2111 or email Lily Zhou at lzhou@dcmooregallery.com. 
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DC MOORE GALLERY is pleased to present its first exhibition by Darren Waterston, Remote Futures.
This recent body of work explores the allure and menace of utopian fantasy, where an imagined, idealized paradise
holds within it a disconcerting future.

Waterston has often engaged with mythological, theological, and natural histories while proposing visual depictions
of the ineffable that transcend the picture plane. In Remote Futures, there is evidence of human life in the fragments
of architecture—temples, cathedrals, ziggurats, bridges—that emerge from the organic detritus. These scenes
evoke places of refuge, offering an escape from the processes of time and mortality. For Waterston, however,
utopian potential is untenable as such. With abstracted elements that are both corporeal and celestial, Waterston’s
scenes become simultaneously Edenic and dystopian.

Waterston’s formal approach complements his thematic interest in divergence. His painterly technique is drawn from
both the Italian Renaissance—he layers oils and viscous glazes over gessoed wood panels—and traditional Japanese
painting methods such as calligraphic brushwork. These moments of technical precision, however, are no sooner
perceived than they are obscured. The resulting ethereal visions evoke both distant pasts and fantastical futures.

Darren Waterston lives and works in New York, NY. His work is featured in permanent collections including Los
Angeles County Museum of Art, CA; Seattle Art Museum, WA; and Museum of Fine Arts, Houston, TX. Waterston’s
upcoming projects include an editioned, large-format print portfolio commissioned by the Fine Arts Museums of
San Francisco, to be published in conjunction with an exhibition in May 2013. MASS MoCA will also host a major
installation by Waterston in the fall of 2013.

DC Moore Gallery specializes in contemporary and twentieth-century art. The gallery is open Tuesday through
Saturday from 10 am to 6 pm. Press previews can be arranged prior to the exhibition. For more information,
for photographs, or to arrange a viewing, please contact Meg Bowers at mbowers@dcmooregallery.com.

F O R  I M M E D I A T E  R E L E A S E

DARREN WATERSTON
REMOTE FUTURES

OCTOBER 4 – NOVEMBER 3, 2012

OPENING RECEPTION 
OCTOBER 4, 6 – 8 PM

A catalogue with an essay by Jim Voorhies
will be available.

Agony in the Garden, 2012. Oil on wood panel, 36 x 36 inches.

Carrie Moyer. Puddy Tat’s Lunch, 2011. Acrylic on canvas, 40 x 60 inches. 
 

Alexi Worth. Florida Iced Tea, 2015. Mixed media 
on nylon mesh, 21 x 28 inches. 
 


