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JACOB	LAWRENCE	
The	Life	of	Toussaint	L’Ouverture	

The	Complete	Set	of	Fifteen	Prints,	based	on	the	series	of	forty-one	paintings	from	1938	
January	31	–	March	2,	2019	

Opening	reception	Thursday,	January	31st,	6-8pm	

 
General	Toussaint	L'Ouverture,	1986.	Silk	screen	on	paper,	28	3/8	x	18	1/2	inches	

 

DC	Moore	Gallery	is	pleased	to	present	Jacob	Lawrence:	The	Life	of	Toussaint	L’Ouverture,	a	complete	set	of	prints	
created	by	the	artist	between	1986	and	1997,	rarely	appearing	together.		
	
The	prints	are	derived	from	41	tempera	paintings	completed	in	1938	comprising	The	Life	of	Toussaint	L’Ouverture,	
which	 is	 now	 in	 the	 collection	 of	 the	 Amistad	 Research	 Center	 at	 Tulane	 University	 in	 New	Orleans.	 Lawrence	
translated	15	of	 these	paintings	 into	 silk	 screen	prints,	 all	 included	 in	 this	 exhibition.	 Lawrence’s	 strong	angular	
figuration	as	well	as	his	bold	use	of	color	expressively	depict	the	life	of	L’Ouverture	and	his	struggle	against	slavery	
and	oppression	as	leader	of	the	Haitian	Revolution.		
	
Born	 a	 slave	 in	 1743,	 L’Ouverture	 participated	 in	 the	 rebellion	 from	 its	 beginnings	 and	 rose	 to	 become	
commander-in-chief	 of	 the	 revolutionary	 army.	 He	 led	 the	 campaign	 in	 1800	 to	 draft	 Haiti’s	 first	 democratic	
constitution.	 In	 1802	 Toussaint	was	 arrested	 by	 Napoléon	 Bonaparte’s	 troops	 and	 sent	 to	Paris,	 where	 he	was	
imprisoned	and	died	a	year	later,	only	shortly	before	Haiti	became	the	first	black	Western	republic	in	1804.		
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DC MOORE GALLERY is pleased to present its first exhibition by Darren Waterston, Remote Futures.
This recent body of work explores the allure and menace of utopian fantasy, where an imagined, idealized paradise
holds within it a disconcerting future.

Waterston has often engaged with mythological, theological, and natural histories while proposing visual depictions
of the ineffable that transcend the picture plane. In Remote Futures, there is evidence of human life in the fragments
of architecture—temples, cathedrals, ziggurats, bridges—that emerge from the organic detritus. These scenes
evoke places of refuge, offering an escape from the processes of time and mortality. For Waterston, however,
utopian potential is untenable as such. With abstracted elements that are both corporeal and celestial, Waterston’s
scenes become simultaneously Edenic and dystopian.

Waterston’s formal approach complements his thematic interest in divergence. His painterly technique is drawn from
both the Italian Renaissance—he layers oils and viscous glazes over gessoed wood panels—and traditional Japanese
painting methods such as calligraphic brushwork. These moments of technical precision, however, are no sooner
perceived than they are obscured. The resulting ethereal visions evoke both distant pasts and fantastical futures.

Darren Waterston lives and works in New York, NY. His work is featured in permanent collections including Los
Angeles County Museum of Art, CA; Seattle Art Museum, WA; and Museum of Fine Arts, Houston, TX. Waterston’s
upcoming projects include an editioned, large-format print portfolio commissioned by the Fine Arts Museums of
San Francisco, to be published in conjunction with an exhibition in May 2013. MASS MoCA will also host a major
installation by Waterston in the fall of 2013.

DC Moore Gallery specializes in contemporary and twentieth-century art. The gallery is open Tuesday through
Saturday from 10 am to 6 pm. Press previews can be arranged prior to the exhibition. For more information,
for photographs, or to arrange a viewing, please contact Meg Bowers at mbowers@dcmooregallery.com.

F O R  I M M E D I A T E  R E L E A S E

DARREN WATERSTON
REMOTE FUTURES

OCTOBER 4 – NOVEMBER 3, 2012

OPENING RECEPTION 
OCTOBER 4, 6 – 8 PM

A catalogue with an essay by Jim Voorhies
will be available.

Agony in the Garden, 2012. Oil on wood panel, 36 x 36 inches.



The	 Life	 of	 Toussaint	 L’Ouverture,	1936–38,	was	 the	 artist’s	 first	 narrative	 series	 and	 predates	 such	 other	well-
known	 early	 series	 as	 The	 Life	 of	 Frederick	 Douglas,	 1939;	 The	 Life	 of	 Harriet	 Tubman,	 1940	 (both	 Hampton	
University	Museum);	 and	The	Migration	 Series,	 1941	 (MoMA	 and	 The	 Phillips	 Collection).	 By	 retelling	 a	 Haitian	
narrative	from	more	than	a	century	earlier,	Lawrence	was	able	to	advance	his	unique	exploration	of	black	cultural	
expression	and	pride.	Lawrence’s	choice	to	revisit	the	story	of	L’Ouverture	five	decades	 later	proves	how	deeply	
the	series’	themes	resonated	for	the	artist.	
	
While	 Lawrence	 frequently	 chose	 to	 treat	 Black	 historical	 subject	 matter,	 his	 aesthetic	 was	 always	 resolutely	
modern.	 Whether	 drawing	 attention	 to	 leaders	 of	 the	 past	 or	 depicting	 the	 everyday	 challenges	 of	 African-
American	life	in	his	day,	Lawrence	saw	his	art	as	a	means	to	underscore	the	universality	of	shared	experience.	His	
work	 is	direct	and	 forceful,	 in	keeping	with	his	 lasting	 conviction	 that	art	 can	affect	 social	 change.	Patricia	Hills,	
author	of	Painting	Harlem	Modern:	The	Art	of	 Jacob	Lawrence, writes,	“although	the	work	 is	often	specific	 in	 its	
references	to	historical	figures,	such	as	Toussaint	L’Ouverture,	Frederick	Douglass,	John	Brown,	or	Harriet	Tubman,	
the	ethical	message	addresses	the	aspirations	of	all	humankind.” 
	

	
The	March,	1995.	Silkscreen	on	rising	two	ply	rag	paper,	18	x	28	inches.	

	

Jacob	Lawrence	 (1917–2000)	 is	one	of	 the	most	prominent	American	painters	of	 the	 twentieth	century,	and	his	
work	 is	 held	 in	 public	 collections	 throughout	 the	 country.	Other major	 traveling	 exhibitions	 of	 Lawrence’s	work	
have	 been	 presented	 in	 museums	 across	 the	 country,	 including	 The	 Seattle	 Museum	 of	 Art,	 The	 Hampton	
University	 Museum	 in	 Virginia,	 The	 Phillips	 Collection	 in	Washington,	 DC.	 Recent	 exhibitions	 include	One	Way	
Ticket:	 Jacob	Lawrence’s	Migration	Series	at	The	Museum	of	Modern	Art	 in	New	York	 (2015)	and	Between	Form	
and	Content:	Perspectives	on	Jacob	Lawrence	and	Black	Mountain	College	at	The	Black	Mountain	College	Museum	
and	 Arts	 Center	 in	 Asheville,	 NC	 (2018–19).	 In	 2017,	 The	 Phillips	 Collection	 (Washington,	 DC)	 and	 The	 Amistad	
Research	Center	(Tulane	University,	LA)	presented	exhibitions	of	the	Toussaint	L’Ouverture	prints.	
	

	

DC	Moore	Gallery	specializes	in	contemporary	and	twentieth-century	art.	The	gallery	is	open	Tuesday	through	Saturday	from	10am-

6pm.	For	more	information,	photographs,	or	to	arrange	a	viewing	please	call	212-247-2111	or	email	Sabeena	Khosla	at	

skhosla@dcmooregallery.com.			


