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DC Moore Gallery is pleased to present Carrie Moyer: Morphologies, featuring all new 
works on paper surrounding a single new painting, on view from April 1 - 30, 2022.  An 
opening reception with the artist will be Friday, April 1 from 6- 8pm. 
 
Carrie Moyer’s new works on paper map out an evolving index of forms that are used 
from one work to the next or reabsorbed onto canvas, as seen in the painting featured 
in this exhibition. The term “morphology,” with its utilitarian relationship to biology, 
actively calls out the natural forms that have been a constant in the artist’s oeuvre for 
many years. Recent compositions shift between allusions to landscape and the symbolic 
space of the icon, radiating a sense of timelessness due to the frequent use of symmetry 
and ornamentation. In this body of work, Moyer looks to the transcendental feeling for 
nature held by 20th century American painters (Agnes Pelton, Joseph Stella, Charles 
Burchfield, and Arthur Dove) as well as broader aesthetic traditions of India and Asia. 
 
After creating a large-scale, collaborative work on paper in Italy in 2019, Moyer 
developed an interest in the quality of light made possible by this material. She continues 
to explore paper’s unique ability to make color both fluid and luminous in the service of 
a kind of ‘embodied’ abstraction. She states that “On paper, my fondness for a comic, 
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DC MOORE GALLERY is pleased to present its first exhibition by Darren Waterston, Remote Futures.
This recent body of work explores the allure and menace of utopian fantasy, where an imagined, idealized paradise
holds within it a disconcerting future.

Waterston has often engaged with mythological, theological, and natural histories while proposing visual depictions
of the ineffable that transcend the picture plane. In Remote Futures, there is evidence of human life in the fragments
of architecture—temples, cathedrals, ziggurats, bridges—that emerge from the organic detritus. These scenes
evoke places of refuge, offering an escape from the processes of time and mortality. For Waterston, however,
utopian potential is untenable as such. With abstracted elements that are both corporeal and celestial, Waterston’s
scenes become simultaneously Edenic and dystopian.

Waterston’s formal approach complements his thematic interest in divergence. His painterly technique is drawn from
both the Italian Renaissance—he layers oils and viscous glazes over gessoed wood panels—and traditional Japanese
painting methods such as calligraphic brushwork. These moments of technical precision, however, are no sooner
perceived than they are obscured. The resulting ethereal visions evoke both distant pasts and fantastical futures.

Darren Waterston lives and works in New York, NY. His work is featured in permanent collections including Los
Angeles County Museum of Art, CA; Seattle Art Museum, WA; and Museum of Fine Arts, Houston, TX. Waterston’s
upcoming projects include an editioned, large-format print portfolio commissioned by the Fine Arts Museums of
San Francisco, to be published in conjunction with an exhibition in May 2013. MASS MoCA will also host a major
installation by Waterston in the fall of 2013.

DC Moore Gallery specializes in contemporary and twentieth-century art. The gallery is open Tuesday through
Saturday from 10 am to 6 pm. Press previews can be arranged prior to the exhibition. For more information,
for photographs, or to arrange a viewing, please contact Meg Bowers at mbowers@dcmooregallery.com.

F O R  I M M E D I A T E  R E L E A S E

DARREN WATERSTON
REMOTE FUTURES

OCTOBER 4 – NOVEMBER 3, 2012

OPENING RECEPTION 
OCTOBER 4, 6 – 8 PM

A catalogue with an essay by Jim Voorhies
will be available.

Agony in the Garden, 2012. Oil on wood panel, 36 x 36 inches.

 

Arrangement #14, 2021. Mixed media and collage on  
paper, 15 3/16 x 11 inches   



sci-fi sensibility turns metaphysical and atmospheric through the repeated process of 
staining, salting, and spraying the surface with inks and water. Everything is saturated.” 
 
Carrie Moyer is an artist and writer based in Brooklyn, NY. Moyer’s first monograph was 
released this fall by Rizzoli Electa, and includes writing by Johanna Fateman, Lauren 
O’Neill-Butler, and Katy Seigel.  
 
Her work has been exhibited at museums throughout the US and Europe, 
including Carrie Moyer and Sheila Pepe: Tabernacles for Trying Times at Museum of 
Arts and Design, New York, NY, and Portland Museum of Art, ME (2020-22); the 2017 
Whitney Biennial; Carrie Moyer: Pirate Jenny, that originated at the Tang Museum, 
Saratoga Springs, NY; and Interstellar, at the Worcester Art Museum, MA. Moyer’s 
writing has appeared in periodicals such as Art in America, Artforum, The Brooklyn 
Rail and monographs on Louise Fishman and Nancy Grossman. She has received 
awards from the Guggenheim and Joan Mitchell Foundations, Anonymous Was a 
Woman, and Creative Capital among others. Along with Lisa Corinne Davis, she co-
directs the MFA Program in Studio Art at Hunter College. 
 

 
 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 
This exhibition runs concurrently with Duane Michals: Kaleidoscope. 
 
 
DC Moore Gallery specializes in contemporary and twentieth-century art. The gallery is open by appointment Tuesday 
through Saturday from 10am-6pm. For more information, photographs, or to arrange a viewing please call 212-247-
2111 or email info@dcmooregallery.com.  

Arrangement #15, 2021. Mixed media and collage on paper 
13 7/8 x 11 inches 

 


