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Often I Am Permitted to Return to a Meadow 

 
as if it were a scene made-up by the mind,    
that is not mine, but is a made place, 
 
that is mine, it is so near to the heart,    
an eternal pasture folded in all thought    
so that there is a hall therein 
 
that is a made place, created by light    
wherefrom the shadows that are forms fall. 

 
(Excerpt from Robert Duncan, “Often I Am Permitted to Return to a Meadow” from The Opening of the Field. 
Copyright © 1960 by Robert Duncan. Used with the permission of the Jess Collins Trust.) 

 
 
DC Moore Gallery is pleased to present Eric Aho: Wild Meadow, an exhibition of new paintings. 
Following his last exhibition, Threshold, which explored the spaces where forest and wetlands 
meet, Aho’s series of new work emerges out through the woods into the light and air of an open 
meadow. Aho embraces the meadow a space of contradictions, both still and humming with life, 
unruly yet organized by mysterious systems.  
 
The meadow represents a formative landscape for Aho–– in Finnish, “aho” translates to “forest 
glade” or “wild meadow.” Aho explores the capacity for landscape painting to double as self-
portraiture, to trace the narrative of our lives as shaped by the landscape. The multiple canvases of 
the eponymous Wild Meadow (70 x 235 ¼ inches) collapse and expand the distance between the 
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DC MOORE GALLERY is pleased to present its first exhibition by Darren Waterston, Remote Futures.
This recent body of work explores the allure and menace of utopian fantasy, where an imagined, idealized paradise
holds within it a disconcerting future.

Waterston has often engaged with mythological, theological, and natural histories while proposing visual depictions
of the ineffable that transcend the picture plane. In Remote Futures, there is evidence of human life in the fragments
of architecture—temples, cathedrals, ziggurats, bridges—that emerge from the organic detritus. These scenes
evoke places of refuge, offering an escape from the processes of time and mortality. For Waterston, however,
utopian potential is untenable as such. With abstracted elements that are both corporeal and celestial, Waterston’s
scenes become simultaneously Edenic and dystopian.

Waterston’s formal approach complements his thematic interest in divergence. His painterly technique is drawn from
both the Italian Renaissance—he layers oils and viscous glazes over gessoed wood panels—and traditional Japanese
painting methods such as calligraphic brushwork. These moments of technical precision, however, are no sooner
perceived than they are obscured. The resulting ethereal visions evoke both distant pasts and fantastical futures.

Darren Waterston lives and works in New York, NY. His work is featured in permanent collections including Los
Angeles County Museum of Art, CA; Seattle Art Museum, WA; and Museum of Fine Arts, Houston, TX. Waterston’s
upcoming projects include an editioned, large-format print portfolio commissioned by the Fine Arts Museums of
San Francisco, to be published in conjunction with an exhibition in May 2013. MASS MoCA will also host a major
installation by Waterston in the fall of 2013.

DC Moore Gallery specializes in contemporary and twentieth-century art. The gallery is open Tuesday through
Saturday from 10 am to 6 pm. Press previews can be arranged prior to the exhibition. For more information,
for photographs, or to arrange a viewing, please contact Meg Bowers at mbowers@dcmooregallery.com.
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A catalogue with an essay by Jim Voorhies
will be available.

Agony in the Garden, 2012. Oil on wood panel, 36 x 36 inches.
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Wild Meadow, 2023-24. Oil on linen, 70 x 235 1/4 inches. 



actual and remembered. Shifting between immediate and wide focal points, Aho’s brushwork and 
sensitivity for the painted surface captures the lush, entangled environment. Looking in and 
between the forms of wildflowers, grasses, mists, and fireflies, radiating forms and convex shapes 
evoke the movement of light and air.  
 
The wild meadow paintings are horizontal, some epically scaled, contrasting with the verticality 
of the forested landscape. The works follow a chronology, a personal timeline that mirror the 
transitions of nature: the changing of the seasons, day moving into night, cycles of bloom and 
decay. In nature, meadows form through processes of natural succession, growing in the basin of 
a former glacier, for example, or in the aftermath of dramatic events such as forest fire. In the 
monumental Snow Meadow (70 x 217 ¼ inches), dried wildflowers and grasses poke through the 
drifts of snow, offering a hopeful vision of resilience and regrowth.  
 
In contrast to the wild, ever-changing meadow, Aho also looks to the elaborate still life 
arrangements of cut flowers in 17th century Dutch paintings for his Dutch Meadow nocturnes. Like 
Aho’s meadow paintings, Dutch flower paintings are rich in symbolic detail, with meaning imbued 
by the choice of flower, state of bloom or decay. Aho reimagines these compositions as if in a 
meadow at night, the flowers animated by the shadows and a bright interior light. 
 
An illustrated catalogue with an essay by Willard Spiegelman, “Eric Aho: A Poet’s Painter,” 
accompanies this exhibition. 
 

 
 
 
 

Eric Aho lives and works in Saxtons River, Vermont. Recent solo exhibitions of his work include 
Eric Aho: An Unfinished Point in a Vast Surrounding at the New Britain Museum of American 
Art, CT (2016); and Eric Aho: Ice Cuts at the Hood Museum of Art, Hanover, NH (2016). His 
works are held in the permanent collections of the Buffalo AKG Art Museum, NY; Currier 
Museum of Art, Manchester, NH; Denver Art Museum, CO; Farnsworth Art Museum, Rockland, 
ME; Fine Arts Museums of San Francisco, CA; Fleming Museum, University of Vermont, 
Burlington, VT; Hood Museum of Art, Hanover, NH; The Metropolitan Museum of Art, NY; 
Museum of Fine Arts, Boston, MA; The Neuberger Museum of Art, SUNY, NY; New Britain 
Museum of American Art, CT; and the Oulu Museum of Art, Finland, among others.  
 

Snow Meadow, 2024. Oil on linen, 70 x 217 1/4 inches.  

DC Moore Gallery specializes in contemporary and twentieth-century art. The gallery is open Tuesday 
through Saturday from 10am-6pm. For more information, photographs, or to arrange a viewing please 
call 212-247-2111 or email Caroline Magavern at cmagavern@dcmooregallery.com.  
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